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Mission Statement 
Through community concerts and workshops the music of the Oxford Concert Party ignites emotions and facilitates 
access to an inner world of infinite creativity. The Oxford Concert Party defies the sterile world of the concert hall and, 
with an original and kaleidoscopic repertoire, makes music accessible to all; and with passion and energy, humour 
and sensitivity, skill and experience, they take their listeners on a journey which transforms, heals and humanises, 
especially those imprisoned by isolation, disability, illness or walls. 

Report on Activities 
Now in our 25th year we are proud that the Oxford Concert Party is still delivering high quality music projects to 
prisons, schools, older people and those who are disadvantaged and on the edge of society. And we continue to 
perform concerts that are universally applauded. The year 2015 – 16 was no exception and what follows is a resume 
of our activities. 



Prisons 
In June 2015 we completed another prison project at HMP The Verne. This is now 
an Immigration Removal Centre, although to all intents and purposes it is a prison 
to those who are unfortunate enough to be held there. Projects in IRCs are more 
challenging than prisons because the audience is very fluid and we do not always 
have the same group every day. The men are anxious about their futures and are 
often called away to speak with their legal representatives, etc. However when 
working together, the men bring music from their own cultures and share their 
stories generously. The outcomes are still similar to the work in prisons, in that the 
men find respite and humanity through music, during a time of great stress and 
despair. That said there were, as always, some ‘golden moments’: a Bulgarian 
singer whose rich voice reverberated around the chapel; a wonderful Indian tabla 
player; a man who recited poems by Rabindrinath Tagore; and a group of Africans 
who shared their passionate love of hymns, to mention just a few. 

In February 2016 we returned to HMP Wayland - almost a second home now for 
OCP. This was, as always, a fascinating and exciting experience for us all - we get 
as much out of the projects as the participants. Special for us was the appearance 
of the mother of a former inmate of HMP Grendon whom we met many years ago 
and who, through music, turned his life around. His mother is now a prison visitor. 
She came to the final concert at Wayland and her attendance seemed to reinforce 
for us the strength of the connection we have sometimes managed to make with 
offenders – a connection that has been vital in their rehabilitation. We have worked 
many times with the wonderful poet and story-teller, John Row and his contribution 
at these projects has been invaluable. Sadly, owing to ill health, John has had to 



retire from prison work. The project at Wayland was the last one in which we 
teamed up. He will be a huge loss to the prison system. 

We had some wonderful feedback from the project: 

• “I came to this because of my son, to see if music makes me calmer like it does 
to my son. He has behavioural autism. It did make me feel calmer. The other 
bloke in my cell listens to it to stop him self harming.”

• “I felt I was taken from here (prison) – it puts you in another zone. We recognise 
others’ talents that we didn’t know they had. It was everything for everyone.” 

• “It’s a dream. It’s taken me out of here.”
• “I wanted to learn properly, not just two chords (I did). You spent so much time and 

effort with us.”
• “It was eye-opening, I’ve never experienced this in prison before. It was 

phenomenal. I’ve never heard western classical music before, I now have a 
curiosity for it. Live is totally different to recorded music.” 



Public Concerts 
The Village Rural Touring programme is one that suits OCP down to the ground: 
people are out to have a good time and so are we! Live and Local, who organise 
schemes all over the Midlands, invited us to play three concerts in Staffordshire 
and Derbyshire and these were hugely successful: capacity audiences and 
rapturous receptions. We believe that it is important that people living in remote 
areas should have access to high quality live music and we feel it is a role perfectly 
suited to OCP. Many audience reactions were captured on film which can be seen 
on You Tube as part of OCP’s profile-raising awareness strategy. We also 
performed a concert in Kidlington, Oxfordshire. 

The Ashmolean Museum 
Over the last two years OCP developed a close working relationship with the 
Education Department of the Ashmolean Museum. Part of our performing profile is 
Arne’s regular monthly recitals at the Ashmolean Museum, Oxford, where he plays 
a beautiful 18th century harpsichord by Jacob Kirkmann in the Mallet Gallery. 
These regularly attract a large audience and are very popular. Arne and Isabel also 
perform in the Headley Lecture Theatre on a regular basis with their other group, 
the Boudoir Band. Intergenerational projects are now a regular feature in OCP’s 
calendar (see below) and last year we were invited by the museum to lead three 
projects as part of their large scale community remit in connection with the 
purchase of  Manet’s ‘Fanny Claus’. These took place at the children’s hospital in 
the John Radcliffe, the Highfield Unit at the Warneford and at the museum itself 
with a Young Dementia group. 



Working with Older People 
In February 2016 we gave 7 workshops and performances in day centres around 
the county of our play  “Memory Exchange” which addresses issues of growing 
older. Set in an Age UK Charity shop, the play,  written by Gaye Poole, is moving, 
funny and trenchant.  In each venue we delivered a workshop on the morning a 
workshop in the morning and the play in the afternoon. In the workshop, led by 
Gaye, Arne and Isabel, participants were invited to bring along a photo or object 
which had significance for them and share the story behind it. Many of these were 
then included in the play as objects in the ‘shop’. In the afternoon, two actors, Amy 
Enticknap and Stella Ross, completed the cast and performed the play. We found 
this a very successful format and there are plans for a new play to take place next 
year on the theme of the seven ages of man. Gaye, with her newly formed Human 
Story Theatre (HST) has also written a play on the theme of loneliness, with music 
written and performed by Arne, which is soon to be toured to various day centres 
and theatres. 

Apart from Memory Exchange we have given concerts to six more lunch clubs, 
often following a theme that they have chosen, such as France or Africa. Two 
clubs, Hinton Waldrist and Shipton-under-Wychwood, have actively fund-raised in 
order to be able to invite us. These sessions, a mixture of performance, listening to 
recorded music, telling stories and reminiscence, are always full of laughter.



Intergenerational Work 
In the summer of 2015 we undertook an intergenerational project based at the 
Ashmolean Museum with the  Hinton Waldrist Lunch Club and some children from 
Buckland Primary School. The result was nothing less than magical. Pat Winslow, 
poet and story-teller, who joined Isabel and Arne for the project summed it up 
beautifully in the introduction for the book that we produced at the end of the 
project: 

“What a journey we’ve been on! Funded by the Patsy Wood Trust, this 
intergenerational project used music and words and objects and paintings from the 
Ashmolean Museum to explore the themes of understanding, kindness and 
forgiveness. We’ve been to Ancient Egypt, Greece and Rome; we’ve told personal 
stories about acts of kindness; we’ve written poems and songs and played an 
enormous variety of instruments ranging from blades of grass and wooden frogs to 
African drums and Tibetan singing bowls. Into the mix has come a glorious 
selection of dances and songs from other parts of the world played by Oxford 
Concert Party. 

We always expected to increase our knowledge – the classical world has a wealth 
of instructive stories – but there have been countless other benefits. “I didn’t know 
old people could be so kind,” one young person said. “I’ve learnt to be more 
sociable,” said another. This project has been as much about sharing as creativity. 

It’s well known that music improves people’s sense of wellbeing. What isn’t so 
widely known is how it aids memory. A sequence of notes can stay in the head for 



hours. Put words and music together and you have a tougher fabric to hold detail in 
place. I have known music actually help recover lost memories. 

Any preconceptions people had have long since disappeared. Despite the huge 
pressures on timetabling, Buckley CE Primary School’s head was completely won 
over by the wealth of work at the end of project performance. This has been an 
empowering project. The children now know that the capacity for kindness and 
compassion lies deeply within everyone, regardless of age. Kingsmoor Community 
Club members have been surprised too. Who would have expected such profound 
insights from people so young? 

The project has finished, but the ripples continue. We have a book and a CD of the 
work and many happy memories. The songs are still ringing in our heads. Some very 
strong foundations have been laid that further human understanding. We are all 
richer for the experience – participants, lead artists, teachers, organisers and 
helpers alike. It’s been a privilege.” 

The Head teacher of Buckland School wrote: 

"I was amazed by what the girls had achieved throughout the project. They 
enjoyed the company of the older people and I know it challenged their 
perceptions, leaving them with increased positive attitudes towards the older 
generation." 



Funding 
As always we are deeply indebted to our funders who have supported us and without whom none of this work 
would be possible. Our grateful thanks go to: 

The Mary Kinross Charitable Trust; The Patsy Wood Trust; H D Wills; Stanton Ballard; Helen Roll 

And of course all the Friends of OCP who give so generously. 

I Knowland  
Joint Artistic Director  



Incoming resources Unrestricted 
funds £

Restricted 
funds £

2016 Total £ 2015 Total £
Voluntary income 17,565 30,042 47,607 45,730
Merchandise sales 950 950 688
Investment income 105 105 93
Performance fees and ticket sales 3,100 3,100 4,590
Total incoming resources 21,720 30,042 51,762 51,101
Resources expended
Cost of goods sold 876 876 619
Costs of generating voluntary 
income

341 4,008 4,349 4,830
Charitable Expenditure 2,600 41,213 43,813 48,372
Governance Costs 1,725 484 2,209 1,912
Total resources expended 5,542 45,705 51,247 55,733
Net (outgoing)/incoming 
resources

16,178 -15,663 515 -4,632
Fund Balances brought forward at 
1st May 2015

31,794 16,017 47,811 52,443
Fund Balances carried forward at 
30th April 2016

39,161 9,165 48,326 47,811
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